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FICTION & NONFICTION

= Nonfiction i1s prose writing based on fact.

 AENRESRA SR e 3 T E S S 1k
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TYPES AND STRUCTURE OF
NONFICTION

= Literary Nonfiction 323K

(uses the tools of literature to describe events in the real world)

= Biographies 4%iC

(are accounts of a person’ s life)

= Memoirs [FIZ3%

(are a person’ s own memories)




TYPES AND STRUCTURE OF
NONF 1CT TON

Shorter—length Nonfiction

= Journalism HrESE

(is writing intended to be published or broadcast by the news media,
magazines or newspapers, or on media websites or television.)

= Opinion Pieces JFi&

(share a person’ s opinion about a topic.)

= Expositions WP

(explain something)

= Arguments 1CUFC

(state and defend a point of view)

such as 1in

®




TYPES AND STRUCTURE OF
NONF 1CT TON

Shorter—length Nonfiction

= Essays w3 (52)

(are short pieces of writing on a subject.)

= Personal Essays “PMAPEZE

(have a loose structure and express a personal point of view.)

= Speeches JHE
(are written and then spoken to an audience.)

= Epistles

(, or letters, are written to a person and published later—either as a
collection of letters or as a single letter.) @



JOURNALISM

o BT ISR AR A A B LS

= Journalism aims to tell “the truth, the whole truth, and nothing but the
truth. ”

« RO, SEEAEE ANE 5 H SRS B S AT AT 04, T NMAZ AR T
ARG I RSLG Il — B IO A M R # AR S G drama i BIPE M tens ion 5K
o BT E A PSR SN S BE T SR E#R ke PR AN A) 1 g S

= Journalism also tends to be very matter—of-fact Gt 8E 1)) in the way it’ s
written.

e



LITERARY NONFICTION

= G, X AR TC R R A TR MO R 5 B IX I AT DR A XRS5
FARNGR BRI o IXMOCARANVN SR FL S S AR5 3 B2 R, HE— X X ok
=, B VR E L




BIOGRAPHY AND MEMOIR

= AL 2 AR SR AR 2 PR 5 A NA TR AN Ze P AR ) ELSE N 2

B Tautography (E115) , AGIZHIMES RIS IRMIA G MR &30 . (EiDlEE T LUE
X H S TR RIOTATT, R4 AR e Ll

« MHMZRAIEE, ATDRYE B CRA BT S H— DB BRI AR, el s M. 5
PEIEHZ R BEE R SCA R e, e Bl 8 EE 2 D ALES

e



NONFICTION [#]iE4#7

= Depending on the genre of nonfiction, the same account can sound very

different.

« PbUnFRATRE —
« [EEERFDN ARG R T 5B — G WL, SR WIEL L RE TAERETN .

« B FFATUAAE FH A R ) 5 AR R BDR AR X — 53¢




NONFICTION [lisz45#1

= A remote—control model plane was found on the roof of the Millers’ home in
Roosevelt Circle on Tuesday afternoon. Twins Jeffrey and Jessica Jones
admitted to owning the plane, but claimed they had no knowledge of how it
had arrived there.

SRS R
= Puts the most important facts first
= Reports only what sources have said

= Leaves out any opinions or personal history of the author




NONFICTION [lisz45#1

= A plane soared out of a vast and empty blue sky. For a breathtaking moment,
it appeared to be on track to make a perfect landing on the lawn at the
twins feet. But then it made a strange, lurching turn and came to a rest two
stories over their heads, on the roof of the home of the Millers, their
next—door neighbors.

NCARA A
= Uses PACING(FiZ%) to build tension

= Uses literary descriptive techniques

= Treats the subjects as characters
{
= (PACING: the speed at which things happen, change, or develop in a text) iiiy



NONFICTION [lisz45#1

= One of the formative moments of Jessica s young life was the day that her
model plane, on its inaugural flight, landed on the roof of her neighbors
home. In later years, both Jessica and Jeffrey claimed that they had been
the remote pilot of the errant plane. But nobody was ever sure why both were

so eager to take responsibility for the crash—landing—or which one of them
had actually had their hands on the controls.

NCARA A
= Refers to research and other sources
= Focuses on the whole life of one individual

= Uses a blend of journalistic and narrative style

®




NONFICTION [lisz45#1

= [ knew that plane was flying too fast and too high. But Jeffrey wouldn’t listen
to me. Just like me, he’ d never piloted a remote—control plane before. I think
he just got carried away, because a minute later, it had plunged out of the sky
and landed on the Millers” roof. I guess I can tell the truth now, decades
later. But Mom had already been threatening to send Jeffrey to boarding school
if he got in any more trouble. I didn’t know what I’ d do without him. So I said
I did it. He took responsibility, too. He tried to tell Mom that he was the one
who did it. But I was so good at sticking to my lines, even back then that Mom
couldn” t tell which one of us was telling the truth. So she grounded us both.
But she didn’t send him away. I think that’s probably when I first knew I might
have a future as an actress.

« CAREF R
= Focuses on the memories of an individual

= Doesn’ t refer to other research

= Personal, somewhat literary style






= A theme is the unifying idea in a piece of writing.

= RAAFA TN o A O B4R . B S CE R topic (F&) AR, MRk T1EE 2
AT RIRIEX N topicl. BT FEMMEMB AR, RaEFE SENT BT R AIA
KE HIWR 22 538




tean, IAELSE — MG, kA RIS £ 7R

Topic: Courage

= Author #1’ theme: Having the courage to reach out for help.

= Author #2’ s theme: Courage and telling the truth

= Author #3’ theme: Getting the courage to start again

= Author #4’ theme: Having the courage to stand up for yourself

= Author #5’ theme: Courage and following your dreams

« FATAT LA B TR — 1l AR AR B AR B B O BAEGE A IR K 0 il Y

®




Y0 M, AT B SR 2 T A P 8 S

1. The importance of love and friendship
2.Dealing with loss

3. The importance of family

4. Learning to be a hero

b.What it means to grow up

6. The coexistence of good and bad in a person/the world




AT REAE ) e ) Ik R B A R 1 B AR =5 2ok a7, e, AR R R
BEATER G5 RS . AT DA LR 14 Tr) R i B S 5 11 ) 32

1. What topic/big question are the characters in this story struggling with?
2.How do different scenes in this story convey the same theme?

3.What details does the author use to represent the theme?




TONE

= Tone (V&) fe A PR R GA 25 B2 nlea 5 46 I Ak FH ) — A 7 2

= [t is the way an author creates an attitude or mood in a piece of writing.




TONE

an, PRANEFRES T K2R, AREES AT AR Z Fh
= With a polite tone:

“T” m sorry, Dad. I’ d rather not.”

= With a whiny (X ZFE%E]) tone:
= “Why do I always have to go to the store with you?”

= With an angry tone:

“I” m not going to the store again!”




TONE

B 7 UL EAZER =R, SCECE T toneld H A LU RIS
= optimistic SRALHY

= hurt 2459, JRE I

= compassionate [AFH, AR

= agitated BBIHY, DEH]

= questioning ‘PREEH]

« authoritative #UE]

= hopeful VWM AT M

= nervous E5KHY

WA AR B SRR I, R D R R A 2 T B e . R
b, AR ZRHEAES R BIHE ORI S (R A AR L0 A, L)



TEXTUAL ANALYSIS AND
EVIDENCE

XS arf 2y, XEFRHHIH—T,

= W E ST (textual analysis) Bt M SCARH UESE (evidence: facts or
information that prove something), PMEREMECERIE Y. X—HKHevidencell &
YEEIRE T (analysis) BE BEZE,

= There are two kinds of textual evidence—explicit (BAAHI, JEZH]) and
implicit (&K, AEHER).




TEXTUAL ANALYSIS AND
EVIDENCE

= Explicit evidence is proof plainly stated in the text. It comes right out.

KRS BAESCH 2 AR IR RS B

tban, PO IREAEINTEERE SRR, RERAR. ik

[ am annoyed that you didn’ t clean your room. I’ m getting pretty tired of

asking you to do 1it.

XHte—Texplicit evidence,




TEXTUAL ANALYSIS AND
EVIDENCE

= Implicit evidence is evidence that is only implied by what is stated in the

text.

= MBI R S & KR B AR A IR, REEE E MG B RE R b £

= A, HIRR X RIIRESEE Kk, ARTBAREEMHERE, IRl ReatE 2
= Dad seems mad about something.

= Xl fRE A XA AR B A4 B 2 TR R

fiTe
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TEXTUAL ANALYSIS AND
EVIDENCE

= ATHKE DT “In Our Neighborhood,” by Alice Ruth Moore:

= The Harts were going to give a party. Neither Mrs. Hart, nor the Misses Hart,
nor the small and busy Harts who amused themselves and the neighborhood by
continually falling in the gutter on special occasions, had mentioned this
fact to anyone, but all the interested denizens of that particular square
could tell by the unusual air of bustle and activity which pervaded the Hart
domicile.

s VEF LRI B S T B 1R AT FeHart s KR AR B = H R SE B, BT LLUIX
ANfZexplicit evidence, HEEHET JAFEANIRE T —Simplicit evidenceERAESE M
MHXEF—NES, AP A RS MEE A

e



TEXTUAL ANALYSIS AND
EVIDENCE

= When we make a guess based on explicit or implicit evidence, we’ re drawing
an inference.

= Inference (#fEWr, #Ei8) is a conclusion we draw based on evidence and reason.

« KA B H Y, 2% = F 21N, iR e IR SRR = 3R 1 —
SEYESE, B UL S SRS M AT H I 45 18

« MR, WEYh R SIFEIR Zevidence, XBTRAIEIFEE £ T, the best evidence.,
MAIRAR T EHEIEE IS B 4 I, AT RLE 3 CaX R — 5] 35

= Would everyone agree that this evidence leads to my conclusion?




AUTHORSHIP

= RFX Fauthor (IBESROZANAL, Wik =REE . 1 ARIEE T S A 2 E)
AT S E AN AR ) — 2R

= Author Background and Perspective

- FMMEBHAAFNE ST 5, BNARRKEFEME A THEE NS =M
LA EM B CEA A — R, X — B AEFEfictionMnonfictionZE 2
AR T . Rl AR5, BAAMFEVHL CEX R EmT, (EER—ES
EEE P RIAT their own point of view(POV).,




AUTHORSHIP

X R

= Culture (the attitudes, knowledge, customs, beliefs, and objects that belong

to a specific group of people)
= Historical period, or when the author was alive
= Location

= Personal experiences




AUTHORSHIP

T TH] IR LB R 25 A AT DA s i B ARATT B B B R
1.What time in history was this author writing?
2.What is the author trying to convince you of as the reader?

3. What events in their upbringing personal life influenced their writing

style and the evidence they chose to include?

BAMEE A B S SRR A, IXRB RS B AT N2 Jotl, B3N 7kt .
HAE B R T LR A AR R A A SRR H .




AUTHORSHIP

FeRE X5

= The author’ s biographical background can affect his or her perspective, or
the way an author sees the world, and the way he or she writes. Once we

understand who the author is, we can understand more about why he or she

wrote the piece in the first place.

-t AW ER ——EEMSGE, EEAR CEIFHRE 7. KETUET,
N R —ALAE B AR M S B B S BHEE A ARG 7 RS KA S [ — A7 e
B, M T X tins: B EFERT I E e ?

CEURT RIEE S KR IO R, BRI e cE. (@)



AUTHORSHIP

HRE DX HERIB 7 ROk T NHMWBOCT#E Rk TriverboatsHIN A, 25—
BB R EHBE HEZRMaxim Gorky GErapadlt « 5 /R, & EREEEIEFRMark
Twain (5 5d « HHIR) B — BLE .

= From “On a River Steamer, ” by Maxim Gorky (1923):

The water of the river was smooth, and dull silver of tint. Also, so
barely perceptible was the current that it seemed to be almost stagnant under
the mist of the noontide heat, and only by the changes in the aspect of the
banks could one realize how quietly and evenly the river was carrying on its
surface the old yellow—hulled steamer with the white—rimmed funnel, and also
the clumsy barge which was being towed in her wake.

Dreamily did the floats of the paddle—wheels slap the water. Under the
planks of the deck the engines toiled without ceasing. Steam hissed and
panted. At intervals the engine—-room bell jarred upon the car. At intervals,
also, the tiller—chains slid to and fro with a dull, rattling sound. Yet, @159
owing to the somnolent stillness settled upon the river, these sounds escaped,

Cc 1 -1 4 - 41 Yy e



AUTHORSHIP

= From Mark Twain’s speech on Fulton Day at Jamestown (1907) :

= You probably do not know a great deal about that boat. It was the most
important steamboat in the world. I was there and saw it. Admiral Harrington
was there at the time. It need not surprise you, for he is not as old as he
looks. That little boat was interesting in every way. The size of it... You
see, the first and most important detail is the length, then the breadth,
and then the breadth, and then the depth--Then her tonnage——you know nothing
about a boat until you know two more things: her speed and her tonnage. We
know the speed she made. She made four miles——and sometimes five miles. Now
comes the tonnage of that boat. Tonnage of a boat means the amount of
displacement; displacement means the amount of water a vessel can shove in a
day.

e



AUTHORSHIP

= PIALAE R ARTE S S o5 T steamboats Y N2, (EHEARATT 2 AHLER 0 75 B 5 3 At 1) A 9% 70
A e AR, PTUAELIE S T 52 & AR -

= JAIPREL—F
Gorky:
= Focuses on the river the boat

= Describes his sensory experiences

= Doesn” t find the boat very interesting




AUTHORSHIP

Twain:
= Focuses on the boat
= Describes the dimensions and technical abilities of the boat

= Says it’ s the most important boat in the world




AUTHORSHIP

o RE/REEISE MR W AR R XER A, AR A S AR S, RAIE
AL, Fr LR DA A fd o T P B A B3 A Al Uk R o Bl AT T LB Dy, 7E— ALY
FA R FRA A B AR S5O0 AT BE AR AF A A — Ml RIERE

= M5« HERAETEAESRE — AR RGN R ERIFEAR, B R AT LB AR T Ra A B i
PRI &, ROAE AR AR AN 3 B A BT R RHR AR K 3R




AUTHOR” S PURPOSE

- EE SR H R e R S b — R RS BMERIRAE I S1EN
R, AREAT B A DB AR 0 B X — H B BT A0

= ASPATIN Z AN - AR S AE B RgWe?
= JATT R AT ERARAREL M7




