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STYLETIPS
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| KEEP IT CONSISTENT

Good style is consistent. That means it doesn't change in tone from

sentence to sentence or from beginning to end.

A F Z M LB RTE R B MR 2, R A

VIP



| KEEP IT CONSISTENT

28 I X kL S & consistent tone:

| believe it is time for all good people to come to the aid of the parade float committee. Now is

the time for us to accomplish this considerable and worthy task.

Hey, y’all! Now is the time for us to accomplish this considerable and worthy task—making

some awesome floats!
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2.DON’'T BORE YOUR READER

Style should be consistent, but you don’t want to write the same type of

sentence over and over.
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2.DON’'T BORE YOUR READER

Repetitive Sentences

i

| went to the store. | got a carton of milk. | got a loaf of bread. | walked

home.

SR TGV ST I T, L R R P A B
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2.DON’'T BORE YOUR READER

GNSRBATT R _Lvii — 2l A 50 -

| went to the store, where | got a carton of milk. Then | got a loaf of

bread. Finally, | went home.
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2.DON’'T BORE YOUR READER

HEMEChY E— 1

| went to the store, because | was quite hungry. | picked out a loaf of bread, and then

realized that | was also thirsty. So | also snapped up a carton of milk before | went home.
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3.AVOID WORDINESS AND REDUNDANCY

R SR LEEHBITR

Wordiness is using an excessive number of words. It’s best to keep

things short, so each word has a big impact.
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3.AVOID WORDINESS AND REDUNDANCY

A

“He’s an extraordinary contortionist(ZZ A {# i) and the best at his craft.

There’s no contortionist as remarkable in history.”
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3.AVOID WORDINESS AND REDUNDANCY

AN W B P AR TR — T BT RASON -

He was the most extraordinary contortionist who ever lived.

Redundancy is including words that could be omitted without losing the

meaning of the passage.
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3.AVOID WORDINESS AND REDUNDANCY

AR5

She’s the most wonderful, amazing, perfect, fantastic, unbelievable,

extraordinary, marvelous runner I've ever seen.

XA T AR FAMEL DL RGA —LEI0R, bR— A A iy 52
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“She’s the most extraordinary runner I've ever seen.”
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WRITING NARRATIVES
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WRITING NARRATIVES

A NARRATIVE is a description of events that are connected to each other—also known as
a story. Fiction writers use narrative to describe imaginary events, but interesting stories
happen in real life, too. Nonfiction writers use narrative to describe real events. Just like any

good story, a good narrative has a beginning, middle, and end.
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WRITING NARRATIVES
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Context and/or setting 55, L5

A point of view Wiy (FLfA)

Characters or actors 14

Plot &35

Conclusion

|
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CONTEXT AND/OR SETTING

T H T 2 R SO 15 55 B 3 B By A AT Tk N\ B0 2 v I F B i N 2
KJ-contextHlisetting ) N A R Al AZ5 T 1 LA :
The context of a narrative is:

What else is happening at the same time as the story

What happened before the story begins that is important for the reader to know so he

understands the story

VIP



CONTEXT AND/OR SETTING

The setting of a narrative is:
When a story happens

Where a story happens
EXAMPLE:

Winter was always tough in the tiny village of Della Gloria, because every
year the mountain snow cuts it off from the big town in the valley below.

(context) But the winter after the war ended was especially bad. (setting)

ORANGEVIP.COM



CONTEXT AND/OR SETTING
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How to Create a Setting? Answer these questions to begin creating a vivid time and place:
What does the setting look like?
What does the setting sound like!?
What does it feel like to be there?
What is the historical time and place of the setting?

What is going on in the world at that time?
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NARRATION

FERE RIS, SRR WBURE B M ERA Y o
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First-person narrator(4f— AFRAUA)

Second-person narrator(% — A#AUR)

Third-person narrator(Z5 = A FRALR)
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NARRATION

First-person narrator (5 — AFREGA):

a narrator who is also a character in the story.Authors might use first-
person narration if the character of the narrator is important to the

story or if the story is best told from a single point of view.
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NARRATION

Second-person narrator(sf . AFRBGA)

tells the story as if it is happening to “you.” Authors use second-person

narration if they want readers to strongly relate and react to the story.
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NARRATION

Third-person narrator (3 = AR BUR):

a narrator who is not a character in the story.Authors use third-
person narration if they want to explore the points of view of many

characters or tell a story that doesn’t focus on a narrator's character.
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NARRATION

PR WA XA I, BRI PAZ IE AT JLA:
Subjective Narrative

A subjective narrative style concentrates on the feelings and opinions of the narrator.
EXAMPLE:

It was the most beautiful thing in the world when the surf filled with incredible tiny

glowing fish on the first night in August.
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NARRATION

Objective Narrative

An objective narrative style conveys the facts with no opinions or

slant ({5 [] k).
EXAMPLE:

On the first night in August, the surf filled with tiny glowing fish.
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NARRATION

Trustworthy Narrator

A trustworthy narrator conveys acts and opinions that turn out to be

true over the course of the story.
EXAMPLE:

A narrator tells you at the beginning of the story that he is a doctor

and all of events of the story confirm that he is.
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NARRATION

Untrustworthy Narrator

An untrustworthy narrator conveys facts and opinions that turn out to

be false or misleading over the course of the story.
EXAMPLE:

A narrator tells you at the beginning of the story that another
character is out to get him, but in fact that character is nothing but

kind to him throughout the story.

VIP



NARRATION
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How to Choose Your Narration Style?
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NARRATION

Answer these questions to find the right narration style for a story:
Do | want the narration to be objective or subjective!?

Would it be more interesting for the narrator to be
untrustworthy?

Would the story be clearer if the narrator is trustworthy?

Do | want my narrator’s thoughts and feelings to be a major
part of the story? (Create a first-person narrator.)

Do | want readers to identify strongly with the narrator?
(Create a second-person narrator.)

Do | want the freedom to explore different points of view?
(Create a third-person narrator.) <
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CHARACTERS ORACTORS
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CHARACTERS ORACTORS

A character or actor is often introduced the moment the writer shows

him or her doing something—or purposely not doing something.
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CHARACTERS ORACTORS

EXAMPLE:

Sebastian stared out the window of his family’s small cottage. He couldn’t
run and play in the snow with the other kids, because he'd been born with
a crooked leg.What nobody else in town knew, however, was that he'd

also been born with something else: the power to fly.
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CHARACTER DEVELOPMENT

GARAR B R TTEB Y, AR BB 2R

Nobody wants to read a story about a person who doesn't think about

much, doesn’t care about much, and sits around all day doing nothing.

Rk, Al BA Ay B A YR 8 Zi—they take action, change, learn,

and grow.
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CHARACTER DEVELOPMENT

We also want to have a full description of those characters.

Eb 2 A7 A8 SRR IR 1 /4 f6 S resourceful (R B ZERY), NI 7R B REIX A
W2 X NYA WL BAR AR : how they’ve been resourceful in

the past, how they plan so they can be resourceful now—even who taught

them how to be resourceful.

Ny ey 55 B3 R AR Sl TR i , 5 EL kgt B 4 0 2 s ZERE B A
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CHARACTER DEVELOPMENT

AT 3 1 i) i e 28 AT DAFRE Bl R ST I — A AH B A S8 SE B A2

How to Create a Character? Answer these questions to help start to create a
dynamic character who is vivid in the reader’s mind:

What does my character care about?

What does my character want out of life?

What do other people think about my character?
What does my character like!?

What doesn't my character like?

What does my character look like?

What does my character sound like!?

How is my character different from everyone else in my story?

VIP



PLOT

WP Z UM Z ABE, RN RS, AR BaR .

The story can have a real or imaginary plot.

A PLOT STRUCTURE is the way experiences are organized into a story.
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PLOT

There are a few common plot structures:

Beginning >>>>>> End

Plots can begin at the beginning of the story and continue chronologically to the end.
12 RIS 1R e O3k 21 45
Beginning <<<<<<< End

Plots can begin at the end of the story and go back to the causes in the beginning.
LB WS R, JaSURREGE A .
Beginning <<<<>>>>End

Plots can even begin in the middle of a story and move forward and backward in time.

181 = i v TR0 R 23 F O, A 1] ] iy e ) i K J o
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PLOT
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PLOT

P45 A AT IR — A BB 1 1 R 4Rk 4%
How to Create a Plot
Answer these questions to create a solid plot, where all the events make sense in the reader’s mind:
Where would it be most interesting for my story to begin?
Where do | want the story to end!?
What is the conflict that needs to be resolved?
What change must happen in the plot?
What change must happen in the character?
What does the reader need to know to understand what’s happening?
What would be good to keep hidden from the reader to build suspense!?

When is the best time to reveal details you've hidden to build drama?

VIP



NARRATIVETECHNIQUES

ML

To develop characters or narrative experiences, you can use narrative

techniques such as:

Dialogue, which reports the things people say to each other

X, RIAPRRETE A i 5 3
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NARRATIVETECHNIQUES

EXAMPLE:
“m hungry.” one of the kids outside of Sebastian's window said.
“So am |,” said the girl in the green coat.

“Everybody’s hungry this winter. Nobody’s been able to get down to
the town in the valley for so long. But thinking about it won't make it

better. Let's make another snow angel.”

VIP



NARRATIVETECHNIQUES

Pacing, which is the speed at which things happen
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NARRATIVETECHNIQUES

FAST-PACE EXAMPLE:

The girl in the green coat lay down, waved her arms a few times in the
fresh snow, and stood up, leaving the imprint of an angel in the fresh-

packed white snow.
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NARRATIVETECHNIQUES

SLOW-PACE EXAMPLE:

The girl in the green coat lay down. For a long moment, she stared up at the blue sky, thinking of
warmer days, when the hilltop, which was now covered with snow, had been covered with
strawberries. The thought of it made her mouth water.Then the hunger in her belly made her

eyes water.

After a minute, to distract herself, she spread her arms out in the unforgiving snow and waved

them up and down at her sides.

She was so hungry that she wasn’t sure if she had the strength to stand. But when the cold of the
snow began to bite into the backs of her legs, she found her way to her feet and looked down at

the image of the snow angel she had made in the fresh-packed white snow. 4
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NARRATIVETECHNIQUES

Description, which gives SENSORY (‘B 1, J@¢i 1Y) information about characters, places,
or experiences. In fact,a good way to describe a scene is to think of how it would be
experienced through several of your senses.

5, JEA, 4 AV B RN
How would it feel?
How would it look?
How would it sound?
How would it taste!?

How would it smell?
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NARRATIVETECHNIQUES

EXAMPLE:

Sebastian always waited until it was too dark for his mother to see anything before he
allowed himself to float out of his bed and explore the quiet house. But this time he didn’t
just explore the house. He flew quickly to the he front door, opened it, and flew out into the
chilly night. The scent of the pines on the hilltop was strong, but he didn't linger to enjoy it
for long. Instead, he dove down the hill, flying at top speed, heading for the city in the faraway
valley and the good things he planned to bring back for his family and friends to eat.The piles
of fruits and cakes were so clear in his imagination that he could almost taste the sweet and

juicy first bite.
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CONCLUSION

WRR R B RRE, 38— RERIEE BEMER G KA 21, Wil
W5 R FERGET, %545 R Z MM

|. FOLLOW THE PLOT

What happens at the end needs to follow logically from the events of the story.
— B RAEZ Lk
2. REFLECT THE NARRATED EXPERIENCE:

Characters should act in a way that is consistent with their previous actions and thoughts.

NV 55 i B 2AF Gl ARy 2 I, A7 A AARI%
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CONCLUSION

|. FOLLOW THE PLOT

EXAMPLE:

If Sebastian has to fly down the mountain to get food for his
hometown because there was no other way to get there, he can’t take

the train back.That doesn't make logical sense.
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CONCLUSION

2. REFLECT THE NARRATED EXPERIENCE

EXAMPLE:

If Sebastian hasn’t been able to walk before, he shouldn’t start walking
at the end of the story for no reason. Or if Sebastian has been a

genuinely nice guy for the whole story, he shouldn’t suddenly turn

mean.
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CONCLUSION
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CONCLUSION

EXAMPLE:

After everyone else had eaten their fill, the girl with the green coat came over to Sebastian.

He had to admit to himself that he had hoped she might talk to him after he “found” the
food and donated it to the village, even though he didn’t know what he hoped would happen

next.

“Sebastian,’ she said, pulling his rolling chair around to the side of the house, where nobody

else could see them.“l have something to tell you.”

Sebastian’s heart soared.VWas she going to confess that she loved him as much as he loved
her? Maybe that was too much to hope.Anyway, he thought, the smile on her face was already

reward enough. <,
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CONCLUSION

EXAMPLE:

But to his astonishment, she didn’t do any of this.

Instead, as he watched, her green shoes lifted neatly from the snowy ground, until she was a

foot above the earth.
Then two feet.
Then three.
“I can fly, too!” she said.

Like a shot, she disappeared above him into the clear blue sky.
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